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DistinguisheD Artist ProgrAm
 
In 1997, at the recommendation of the Art Committee, the Union 
League Club of Chicago established the distinguished Artists 
Program. the purpose of the program is to honor select Chicago-
area artists for their contributions to both the visual arts and the 
community. the first artists elected to distinguished Artist Privilege 
holder status were inducted in 1998. In 2002, the Club extended the 
program to include authors and musicians. Internationally known, 
the artists who have been inducted into the program choose to make 
Chicago their home and continue to contribute to the cultural well-
being and world-class status of our community. distinguished Artists 
are honored at the beaux-Arts Celebration, a biennial event held in 
January at the Union League Club. 

DistinguisheD Artists

richard hunt 1998
ed Paschke 1998
don baum 2001

Vera Klement 2001
ruth duckworth 2003

Kerry James Marshall 2003
Michiko Itatani 2004

John david Mooney 2004
barbara Crane 2006

Iñigo Manglano-Ovalle 2006
robert Lostutter 2008

James Valerio 2008
dawoud bey 2010

William Conger 2010

DistinguisheD Authors

studs terkel 2002
Carol Marin 2009
scott turow 2009

DistinguisheD musiCiAns

ramsey Lewis 2002
samuel ramey 2002

nancy Gustafson 2005
rachel barton Pine 2005

Josephine Lee 2007
James Palermo 2007
nicole Cabell 2008 

Augusta read thomas 2008 

Artwork by the union League Club Distinguished Artists 
is on view throughout the Club.



Portrait of the Artist as a Young Man

Portrait of the Artist as a Young Man, 1998
Welded bronze and brass, 22 x 15 x 11 inches
Gift of the Artist

Side Arm, 1991
bronze, 49 x 38 3/4 x 8 inches

Shoescape

Shoescape, 1971
Oil on canvas, 32 x 46 inches

Hat Study, 1989
Mixed media on paper, 30 x 22 3/8 inches

ed Paschke and (Art)n

Primondo, 1997
PhsCologram, 40 x 30 inches
Gift of the Artists

richard hunt (b. 1935) is one of America’s foremost living 
sculptors, and he remains dedicated to his native Chicago. 
Internationally celebrated for his abstract metal sculptures, 
his works often express strength, endurance, flight, freedom, 
and the human spirit. he once stated that one underlying 
theme of his art is “the reconciliation of the organic and the 
industrial… forming a kind of bridge between what we expe-
rience in nature and what we experience from the urban 
industrial, technology-driven society we live in.” 

In the early 1950s, hunt emerged as a prodigy while a student 
at the school of the Art Institute of Chicago. throughout his 
career he has experimented with sculpting techniques and 
metals as varied as aluminum, brass, bronze, copper, iron, 
Cor-ten and stainless steels. In the mid-1960s, he began 
producing monumental public commissions and has created 
over thirty public sculptures in the Chicago-area alone. 

hunt’s artwork has been exhibited extensively in museums 
throughout the U.s. and europe. In 1971, he was the first 
African-American artist to have a major solo exhibition at the 
Museum of Modern Art in new york. he is the recipient of 
numerous honorary degrees and awards. In 1988, hunt was 
inducted into the American Academy of Arts and Letters, an 
honorary academy with a membership limited to 250 Ameri-
can citizens, and in 2009 the International sculpture Center 
honored him with a Lifetime Achievement Award.  

Known by his friends as “Mr. Chicago,” ed Paschke (1939–2004) 
is one of Chicago’s best-known and most celebrated artists. 
his paintings of figures from both high and low culture and his 
object “portraits” of shoes vibrate with color and references 
to popular culture and surrealism. Fascinated by the ways in 
which the mass media culture has altered perception, the 
garish colors and patterns of horizontal lines that appear in his 
paintings evoke a television screen. 

this Chicago Imagist and icon once stated: “Chicago is a 
comfortable, easy place to work and have access to culture 
such as museums; theater, the symphony and movies. that, 
and the Chicago working-class experience and ethnic mixture 
of the neighborhoods here, have been built into my work.” 

A native of Chicago’s northwest side, Paschke received both 
his bFA and MFA from the school of the Art Institute of 
Chicago. In 1968, he participated in Nonplussed Some, one of 
the important exhibitions of the Chicago Imagists organized 
by don baum for the hyde Park Art Center. Paschke gained 
international recognition in 1973 when his art was included 
in Made in Chicago, the American entry for the são Paolo 
biennial in brazil. Paschke had a distinguished teaching ca-
reer at northwestern University, serving as Professor in the 
department of Art theory and Practice from 1977 until his 
death in late 2004. 

1998  riChArD hunt eD PAsChKe  1998  



Domus

Domus, 1992
three-dimensional object comprised of six lithographic panels, 
16 1/2 x 9 x 13 1/2 inches
Anonymous Gift in honor of don baum 

Andromeda, 1992
Mixed media: oak plank, plywood cutouts, black velvet 
painting, oil on canvas
20 x 21 x 5 1/4 inches

Portrait/Mandelstam

Portrait/Mandelstam, 1995
Oil on canvas (two panels)
40 x 32 1/3 inches, 26 x 19 7/8 inches
Gift of the Artist in Memory of J. dillon hoey

Woman at the Window, 1965
Oil on canvas, 58 1/2 x 70 1/2 inches

don baum (1922–2008) has influenced Chicago intellectually 
and visually as an artist, curator, and educator for over 60 
years. As an artist, baum is known for assemblages that 
combine hand-made elements and found objects. In his 
early constructions, he employed plastic doll parts, but he 
is perhaps best-known for his Domus series: small houses 
created out of found wood and metal and old paint-by-num-
ber pictures. With Domus, baum explored the broad sig-
nificance of shelter and the metaphysical and psychological 
ramifications of daily living.

As a curator, baum was instrumental in bringing critical 
attention to Chicago art. From 1956 to 1972, baum was director 
of the hyde Park Art Center, a nonprofit gallery credited as 
the site of Chicago’s artistic revival. there, in 1966, baum pre-
sented the work of six young painters who called themselves 
the hairy Who (James Falconer, Art Green, Gladys nilsson, 
Jim nutt, suellen rocca, and Karl Wirsum), spearheading the 
Chicago Imagist movement.
 
hailing from escanaba, Michigan, baum studied at the school 
of the Art Institute of Chicago and also took classes at Lázló 
Moholy-nagy’s school of design and at the University of Chi-
cago. In 1948 he began teaching art at roosevelt University 
and served as Chair of its Art department from 1970 until his 
retirement in 1984. 

Vera Klement (b. 1929), one of the most respected artists in 
Chicago, has been committed to abstraction throughout her 
long and distinguished career. As a young painter in new york 
in the 1950s, she was influenced by the gestural brushwork 
and spontaneity of Abstract expressionism that dominated 
the new york art world. When she moved to Chicago in 1965, 
during the rise of Chicago Imagism and its figurative art, she 
developed her signature style, mixing abstraction and expres-
sive figuration and representation. her paintings often focus 
on themes of longing, alienation, and isolation, as seen in her 
paintings that depict a woman gazing out a window. 

born in the Free City of danzig, in 1938 Klement and her family 
moved to new york to escape the nazis. she studied at the 
Cooper Union school of Art and Architecture in new york 
in the 1950s. Klement’s contribution to shaping Chicago’s art 
scene is significant. In the 1970s, she helped develop the 
women’s cooperative gallery Artemisia, and was a founding 
member of the FIVe, a group of Chicago abstract artists. From 
1969 until her retirement in 1995, Klement taught painting at 
the University of Chicago. she has exhibited her art through-
out the U.s. and has had retrospective exhibitions at Chicago’s 
renaissance society (1987) and Cultural Center (1999).  

2001  Don BAum VerA KLement  2001  



Untitled

Untitled, 2002
Porcelain wall mural, 15 3/4 x 15 3/4 x 6 1/2 inches
Gift of the Artist and thea burger

Brownie

Brownie, 1995
Color lithograph, 19 3/4 x 15 inches
Gift of the Artist

ruth duckworth (1919–2009) is one of the world’s leading 
masters of clay arts and is widely recognized for her semi-
nal role in the ceramics movement, advancing it as a vital art 
form. she created stylized birdlike forms, haunting faceless 
figures, and transcendent abstractions composed of beautiful 
organic and geometric forms and swathes of porcelain that 
reflect her concern for the environment and cycles of nature. 
Internationally celebrated, duckworth completed more than 
24 large-scale public commissions, including a monumental 
mural at the University of Chicago and her most impressive 
grand mural Clouds Over Lake Michigan in the Chicago board 
of Options exchange building. 

though duckworth was born in hamburg, Germany, her 
family fled to england in 1936 during the rise of hitler. she 
studied at the Liverpool school of Art, the hammersmith 
school of Art, and the Central school of Arts and Crafts 
in england. In 1964, she was invited to teach at the Univer-
sity of Chicago, where she served on the faculty until 1977. 
her art is collected and exhibited widely in the U.s. and 
europe. In 2005, the Museum of Arts and design in new 
york organized a major retrospective of her art that trav-
eled to six museums around the U.s., including the Chicago 
Cultural Center. duckworth is an American Craft Fellow and 
received a Lifetime Achievement Award from the national 
Museum of Women in the Arts and Letters, and a Lifetime 
Achievement Award from the American Craft Council. 

Kerry James Marshall (b. 1955) creates paintings, prints, col-
lages, sculptures, and installations that explore the cultural, 
social, and political history of African Americans. he simul-
taneously critiques racial stereotypes and representations 
while celebrating African-American history and contempo-
rary culture. his painting acknowledges the Old Masters in 
both its emphasis on process and its reference to the tradi-
tion of monumental history painting. the figures in his art are 
noteworthy for the profound blackness of their skin tone, a 
formal device by which Marshall exposes and reclaims the 
inherent beauty, grace and power of the color, as seen in this 
image of a Girl scout brownie.

Marshall states: “you can’t be born in birmingham, Alabama, 
in 1955 and grow up in south Central [Los Angeles] near the 
black Panthers headquarters, and not feel like you’ve got 
some kind of social responsibility. you can’t move to Watts in 
1963 and not speak about it. that determined a lot of where 
my work was going to go.” 

born in birmingham, Alabama, Marshall grew up in south 
Central Los Angeles and received his bFA from the Otis Art 
Institute in Los Angeles. he moved to Chicago in 1987 and 
served as Professor of Art at the University of Illinois, Chicago 
(1993-2006). his art is collected and exhibited worldwide at 
the Whitney biennial (1997), the Venice biennale (2003), and 
Documenta in Kassel, Germany (1997 and 2007). he is the re-
cipient of a prestigious MacArthur Foundation Fellowship and 
the American Academy of Arts and Letters Award in Art. 

2003  ruth DuCKWorth Kerry JAmes mArshALL  2003



Untitled, from Viable Elevation V-5

Untitled, from Viable Elevation V-5, 2000
Oil on canvas, 72 x 60 x 4 inches
Gift of the artist

Untitled, from Virtual Pair #2, 1993
Oil on canvas, 54 3/16 x 55 1/4 inches
Gift of the Artist in Appreciation of Philip J. Wicklander’s 
support of the Chicago Art Community

Studies for Banners for Union League Club 
125th Anniversary

Studies for Banners for Union League Club 125th Anniversary 
2004
Charcoal on paper, 13 3/4 x 10 1/2 inches
Gift in honor of John david Mooney

For over 30 years Michiko Itatani (b. 1948) has made both 
abstract and figurative paintings that blend her Japanese heri-
tage and American life and echo her bicultural background, 
frequently featuring unrelated and even dissonant elements. 
her early paintings were abstract, geometric, monochromatic, 
and featured grid-shapes comprised of thin lines. she was 
one of the first Chicago artists to move beyond the rectan-
gular canvas to employ polygonal shaped canvases as well as 
multiple canvases. In the 1980s she began to include figures 
tumbling and twisting in an unidentified space. her most 
recent art reflects her interest in coming to terms with what 
she describes as “two parallel fictions based on the human 
desire to reach out into the mental and physical space beyond 
our reach and the other looking in.” 

Originally intent on becoming a writer, Michiko Itatani stud-
ied literature and philosophy at Kobe Jogakuin University, in 
her native Japan. Feeling limited by traditional life in Japan, 
she moved to Chicago in the early 1970s and enrolled at the 
school of the Art Institute of Chicago, where she received 
her bFA and MFA, and where she has taught since 1979. 
Itatani has earned both national and international recognition, 
regularly exhibiting her art in the U.s., europe, and Japan. 
she has received fellowships from the Illinois Arts Council, 
the national endowment for the Arts, and the John simon 
Guggenheim Foundation. 

 

John david Mooney is internationally known for his large-scale 
public sculptures, light pieces, and environmental installa-
tions. Astronomy, science, and nature have played a signifi-
cant role in Mooney’s art, and his public sculptures often draw 
inspiration from the spirit of place, the importance of the site, 
its history, and present environment.

In 1994, Mooney was an artist-in-residence at the Vatican 
Observatory at Castel Gandolfo and created outdoor sculp-
tures inspired by astronomical phenomena at the Observa-
tory’s rooftop telescopes and Vatican gardens. his 48-story 
light sculpture became the icon for the 1996 Atlanta Olympic 
Games, and his Malta Millennium sculpture, commissioned by 
the government of Malta, ushered in 2000. Other important 
projects include Light Muse, the transformation of the tribune 
tower into a light sculpture to celebrate the Chicago Tribune’s 
sesquicentennial in 1997; and Crystara, a 30-foot high atrium 
sculpture of Waterford Crystal and aluminum for the 
University of Chicago.

A Champaign native, Mooney received his MFA from 
University of Illinois at Urbana and was awarded the Chicago 
Illini of the year in 2006. Among his many honors, the art-
ist received the eloise G. reQua International humanitarian 
Award in 1999 awarded by the Chicago-Kent school of 
Law at the Illinois Institute of technology. he is founder 
and artistic director of the John david Mooney Foundation, 
which presents international artists and architects to Chicago 
and provides a postgraduate, advanced study program. 

  

2004  miChiKo itAtAni  John DAViD mooney  2004  



Inner Circles

Inner Circles, 2003–2004
Archival inkjet print on hahnemühle photo rag paper
39 x 27 inches
Gift of the Artist

From Coloma to Covert: Sticks and Stones, 1992
silver gelatin print, 20 x 24 inches
Gift of the Artist

Accelerator/Sisyphus

Accelerator/Sisyphus, 2003
digital video transferred to dVd, 4 minutes 
Gift of the Artist and Max Protech Gallery, new york, to the 
Union League boys and Girls Clubs to be displayed at the 
Union League Club boys and Girls barreto Club

barbara Crane (b. 1928) has explored photography as a vehicle 
for creative expression for nearly 60 years. she is a prolific 
artist who continues to experiment with the photographic 
medium, often pushing it beyond documentary realism to 
expressive abstraction. A graduate student of photography at 
Chicago’s famed Institute of design at the Illinois Institute of 
technology in the mid-1960s, Crane pursued and personalized 
the I.d.’s experimental aesthetic in both her black-and-white 
and color photographs. she has experimented with repetition, 
multiple exposure, montage, image sequences, grids, scrolls, 
and large murals. Crane continues to work in many formats 
and materials ranging from the intimate to the large scale and 
utilizing such diverse processes as platinum-palladium, 
Polaroid, image transfer, gelatin silver, and digital. 

A Chicago native, Crane studied at Mills College in Califor-
nia, and completed her bachelor’s degree in art history at 
new york University. she began teaching photography in 
1964, including 28 years as a Professor at the school of the 
Art Institute of Chicago; she was appointed Professor 
emeritus in 1995. Crane has had six retrospective exhibitions, 
most recently her 60-year retrospective Challenging Vision at 
the Chicago Cultural Center and Amon Carter Museum, and 
over 75 one-person exhibitions since 1966, and more than 200 
group exhibitions. Crane’s artwork is included in numerous 
public and private collections, and she has received grants 
from the national endowment for the Arts and a Guggenheim 
Memorial Fellowship. 

born in Madrid, spain, multi-media artist Iñigo Manglano-
Ovalle (b. 1961) was raised in bogotá, Colombia and Chicago. 
he is a graduate of Williams College and of the school of 
the Art Institute of Chicago, where he received a Master’s 
of Fine Arts in 1989. A Professor in the Art department at 
the University of Chicago, Manglano-Ovalle has worked 
in a wide range of media, including sculpture, film, sound, 
photography, and public art. Underlying his diverse body 
of work is the artist’s consistent examination of subjects as 
diverse as technology, how urban racial identity is construct-
ed, immigration and the global impact of social, political, 
environmental, and scientific systems. 

Manglano-Ovalle has created public art projects in Chicago, 
san Antonio, and Miami, and founded street-Level youth 
Media, a non-profit community arts organization for Chicago’s 
youth. In 1993, he participated in a Chicago program, Culture 
into Action, and worked with members of Latino gangs to cre-
ate video that projected onto the streets.

Manglano-Ovalle has exhibited internationally, participating 
in the 2000 Whitney biennial, the 1998 são Paolo biennial 
in brazil, and Documenta XII in Kassel, Germany (2007). 
he received a MacArthur Foundation Fellowship as well as 
grants from the national endowment for the Arts, the 
neighborhood Arts Program of the City of Chicago, and the 
Illinois Arts Council. 
 

  

2006  BArBArA CrAne   iÑigo mAngLAno-oVALLe  2006  



Superb Sunbird

Superb Sunbird, 1991
18-color lithograph, 19 1/4 x 25 inches

Wahnes Parotia, 2006
Graphite on canvas, 21 x 29 inches
Gift of the Artist

Night Fires

Night Fires, 1984
Oil on canvas, 92 x 100 inches

William Conger, 1992
Oil on canvas, 24 x 24 inches
Gift of the Artist

robert Lostutter (b. 1939) is critically acclaimed for his ex-
quisitely rendered watercolors of exotic, hybrid bird-men. 
In 2006, the Chicago Tribune named Lostutter one of the 
Chicagoans of the year for his accomplishments. his artwork 
is in the collections of many major institutions, including the 
Art Institute of Chicago, the Milwaukee Art Museum, the 
Museum of Contemporary Art, Chicago, the brooklyn Muse-
um, and the smithsonian Institute, Washington, d.C. 

Originally from Kansas, Lostutter studied at the school of 
the Art Institute of Chicago, and, although not a member of 
the hairy Who, was part of the Chicago Imagist group that 
emerged from the school. Long interested in tropical birds 
and plants, he began to make watercolors of bird-men after 
traveling to Mexico in the mid-1970s. these fantastic, exotic 
creatures often have an ambiguous gaze that creates a sense 
of tension and features vivid colors. 

In 2006, Lostutter had a solo exhibition at the herron school 
of Art and design in Indianapolis and at the Chicago Cultural 
Center. he has had many solo exhibitions at such venues as 
northern Illinois University, the renaissance society at the 
University of Chicago, Carrie secrist Gallery, and Phyllis Kind 
Gallery, among others. Lostutter has also participated in group 
shows at the Union League Club; Landfall Press, Chicago; the 
Mary and Leigh block Gallery at northwestern University; the 
Jonson Gallery at the University of new Mexico; and the Art 
Institute of Chicago. 

Chicago native James Valerio (b. 1938) is one of the coun-
try’s foremost realist painters. he is known for his large-scale 
photo-realist paintings that typically have surreal, dream-
like elements and for his meticulously rendered drawings 
that feature detailed surface textures and delicate shading. 
his art is in the collections of illustrious institutions such 
as the Art Institute of Chicago; the Guggenheim Museum, 
new york; the Pennsylvania Academy of Fine Art; and the 
Metropolitan Museum of Art. 

Valerio is a Professor of Art in the department of Art theory 
and Practice at northwestern University, where he has taught 
since 1985. he is a graduate of the school of the Art Institute 
of Chicago, earning both his bachelor’s and master’s of fine 
arts degrees there. Valerio previously was on the faculty at 
the University of California, Los Angeles. he first gained na-
tional recognition in 1979, when his painting, included in The 
Big Still-Life at the Allan Frumkin Gallery in new york, was 
praised as an important photo-realist work. 

Valerio has participated in numerous exhibitions including 
at the Philbrook Museum of Art, tulsa; the Art Institute of 
Chicago; the American embassy in the hague, netherlands; 
the Cleveland Museum of Art; the Museum of Contemporary 
Art, Chicago; and the Museum of Fine Arts, boston. solo 
exhibitions include shows at the George Adams Gallery, new 
york; the University of Iowa Museum of Art, Iowa City; the 
delaware Art Museum; and Greenville County Museum of 
Art, south Carolina.

2008  roBert Lostutter    JAmes VALerio  2008  



Lauren

Lauren, 2008 
Archival pigment print, 40 x 30 inches
Gift of the Artist

dawoud bey (b. 1953) is celebrated for his engaging portraits—
large-scale color photographs—of America’s youth and other 
ordinary or overlooked subjects who challenge stereotypes 
of class and race. Working with a large format view camera, 
bey gets close to his subjects, collaborating with the sitter, to 
carefully construct a portrait that reveals the sitter’s identity, 
individuality, and ultimately their humanity. 

hailing from Queens, new york, bey has had numerous 
exhibitions worldwide since his first one-person exhibition in 
1979 at the studio Museum in harlem. the Walker Art Center 
organized a mid-career retrospective, Dawoud Bey: Portraits 
1975–1995, that traveled throughout the U.s. and europe. In 
1992, bey began collaborating with museums and young 
people to give adolescents a voice within art practice and 
cultural institutions; Class Pictures: Photographs by Dawoud 
Bey traveled to museums throughout the U.s. (2007–2011). 
In 2008, he made photographs for American Character: A 
Photographic Journey, commissioned by UsA network.

bey’s photographs are collected by museums worldwide, 
including: the Art Institute of Chicago; the Museum of Con-
temporary Art, Chicago; the Museum of Modern Art; the 
detroit Institute of Art; and the national Portrait Gallery, 
London. he holds a Master of Fine Arts degree from yale 
University. bey has taught for over thirty years and is currently 
distinguished College Artist and Associate Professor of Art at 
Columbia College Chicago, where he has taught since 1998. 

2010  DAWouD Bey

Ravenswood

Ravenswood, 2007
Oil on Linen, 70 x 74 inches
Gift of the Artist in honor of robert A. and C. Florence Conger

Eagle City, 1972
Oil on canvas, 66 x 67 1/4 inches
Gift of Mr. and Mrs. douglas Kenyon

William Conger (b. 1937) is critically acclaimed for his abstract 
paintings that often allude to his own experiences or memo-
ries, and that, while nonrepresentational, also seem familiar in 
their allusions to Chicago’s Lake, neighborhoods, and history. 
For 50 years Conger has painted a body of work that has 
become a visual poem of Chicago. 

For five decades, Conger has participated in numerous one-
person exhibitions at every important cultural institution 
throughout Illinois including the Art Institute of Chicago, 
Museum of Contemporary Art, Arts Club of Chicago, 
renaissance society, hyde Park Art Center, and the Mary 
and Leigh block Museum at northwestern University. For 
over 25 years he has exhibited at roy boyd Gallery. In 2008, 
the Chicago Cultural Center presented a monumental 
50-year retrospective William Conger: Paintings, 1958–2008. 
his art is collected by major institutions throughout Illinois 
and the U.s. 

born in dixon, Illinois, Conger attended the school of the Art 
Institute of Chicago, earned his bachelor of Fine Arts from 
the University of new Mexico and received his Master of Fine 
Arts from the University of Chicago. his teaching career be-
gan in 1966 at rock Valley College, rockford, he then served 
on the faculty at dePaul University (1971–1984) before joining 
northwestern University (1985) as Professor and Chair of the 
department of Art theory and Practice, where he is now 
Professor emeritus.  

WiLLiAm Conger  2010
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